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The offering to linger with the lament of this installation is easy to accept because in
this space a celebration of the lament sits with you. It is not one that is weighted or
stressed. It has buoyancy and a queerness that shares fluid and playfulness. The
space opens from the bifurcation of the experience in the room as it is split into
celebration and lament.
The video work allows us to be voyeurs into a colorized world that renders an
intimate play, a romp in the metaphorical sandbox and a record of a dance
performance all at the same time. It is sometimes kitsch, it is sometimes
Shakespeare. It is both tragedy and folly presented in a world of fantasy posterized
psychodelia that draws in the eye and somehow at times makes it both a believable
reality and a mystical fantasy. The dichotomy seems plausible. The “Loss and
Longing” is there. It captivates with the presence of its playfulness and the presence
of its discord.
The semiotics of the pink bubble wrap talks about safety and protection found
within the creation of a queer container and does so with its magical silent popping
sound and shimmering pink deliciousness. It shines present in all the works and
anchors the room as an installation preventing the exhibition from being a disparate
grouping of paintings and video. It calls the viewer in the room to touch it and by so
doing makes the work reach out to you to engage with it.
The casualness of the work display presents another invitation from the artist to be
with the artist in an unassuming way. The code of the white cube is diminished as
the largest painting in the room sits leaning against the wall, protected by a strip of
pink bubble wrap. It is as though the artist is telling me that the work cannot be
displayed and is not finished until there is someone in the room to look at it and by
the nature of their voyeurism into his process completes the installation of the
work. We are invited into their process.
The artist seems to be unapologetically about their sadness, their loss and the
presence of their aching desire to seek fulfillment with another. There is an organic
biological oozing coming from the painting on the wall that suggests the artist wants
me to see inside of them. There are elements in the works that are gender
ambiguous as seen in the video where the genders of the players seem to transform
and switch, they are mutable. This fluidity is a delight to watch and a delighted for
the players. It is reflective of the fluidity we find within ourselves when we consider
what we have lost and what we are longing for. Such mutability if fickle, it is likely to
change. The ability of the work to engage a conversation about the likeliness of
things to change holds important poetry for us to sit with, lie down with and to
wash over us because in our current times stability seems fleeting and the notion of
change is what is, at times most comforting.

